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S Y N O P S I S
ACT I
PROLOGUE: TAKING THE MASK Out of time. The god Dionysus reveals that he 
had come down to earth centuries before; he’d warned the people of Thebes not to deny 
his power, lest they experience his revenge. They learned their lesson, bloodily; but now 
their descendants have forgotten it. He must return, to Victorian, Christian London; but 
that city won’t listen to him in the persona of a god of the Greeks. What identity should 
he assume to make them understand?

CHORUS: LONDON IN CHAOS London, 1897. The Chorus sings, and a newspaper 
Correspondent tells, of an epidemic: London’s young women are being hypnotized into 
leaving their bedrooms and wandering into London’s parks, where they encounter three 
strange Sisters in white. When they return, they are half-enchanted, and slightly wounded 
in the throat. The city teeters on the brink of chaos; London’s Lord Mayor Seward has died 
of fright, and in their terror the people have turned to his only son—Doctor John Seward, 
leader of Carfax Asylum, “father and comfort of London’s mad”—to stop the scourge 
and save the city. Seward has imposed martial law, imprisoning the city’s young women 
too, which disturbs the city’s freethinkers; but his guards did capture the Sisters. The 
Correspondent observes that the Sisters did not resist arrest, singing only of “our brother, 
our master: the Lord of Cries! Deny him not his place…”.

JONATHAN IN MADNESS Seward’s chambers in Carfax Asylum; also, the ruin of 
Carfax Abbey. Jonathan Harker, straitjacketed, raves incoherently. Seward explains to the 
senior Dr. Van Helsing that “some petty boyar from the East” claimed ownership of the 
ruined Carfax Abbey; though the deed looks authentic, Seward denies any foreigner’s 
claim to Carfax’s “holy ground.” He sent Jonathan Harker to cheat the boyar out of his 
claim; instead, Jonathan returned with a shattered mind. Suddenly, Jonathan utters the 
same phrase as the sisters—“the Lord of Cries”—but lapses back into unintelligibility. 
Jonathan’s wife Lucy enters: while she mourns her husband’s travail, it is also clear that 
she and Seward desire each other. In another lucid moment, Jonathan tells Seward “Now 
he has asked you once,” before being dragged off. An attendant gives Lucy the diary 
Jonathan kept while visiting the boyar; she leaves to study it. Alone, Seward imagines 
the portrait of his father telling him to continue to “repress, restrain;” that denial— of 
his feelings for Lucy, the legitimacy of the boyar’s claim, and the threat to London—is 
what makes him strong.

MONTAGE Four locations. Lucy’s bedroom; the Correspondent’s newspaper office; 
the deck of the schooner Semele; and Jonathan’s cell in Carfax Asylum. Lucy awakes, 
screaming, from a dream of an “Eastern prince,” who dares her to “ask for what you want; 
ask it in.” She opens Jonathan’s diary. The Correspondent reports a strange and sudden 
storm. The captain and crew of the Semele report, with increasing terror, their suspicion 
that something alien is onboard the ship; sailor after sailor goes missing. Lucy reads that 
Jonathan encountered the three Sisters at the castle of the boyar; they, like the foreign 
prince in her dream, kept daring Jonathan to “ask for what he wants.” The Correspondent 
reports that when the Semele blew into view, it was manned only by corpse of its captain 
bound to its mainmast, and then some immense dog leapt onto the sand and ran away as 
soon as the ship crashed. Lucy closes the diary; Jonathan has a vision of the Lord of Cries.

THE STRANGER IN CHAINS Seward’s office; the ruin of Carfax Abbey. Seward 
demands to interrogate the Sisters: Van Helsing tells him that they escaped during the 
storm which blew the Semele aground. They did find an intruder in Carfax Abbey, though, 
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who resisted arrest as little as the Sisters did. Seward demands to see him, and guards 
bring in a lissome Stranger (Dionysus) dressed as the “Eastern prince” of Lucy’s dream—
and who, Seward notes, casts no reflection in a mirror. He claims that he is the agent of 
Carfax Abbey’s rightful owner, who is also responsible for the enchantment of London’s 
women; as if in a dream, all in the office seem transported to the ruined chapel of Carfax 
Abbey, where the Stranger sings of savage but cathartic religious rites that took place in 
an ancient temple here before this Christian church replaced it. He promises that if the 
abbey is returned to its rightful owner, the plague will end and peace will return to London. 
Seward refuses, ordering the Stranger to his cell. “Now he has asked you twice,” Dionysus 
says, echoing Jonathan, before being led away. Van Helsing, fearful, implores Seward to 
yield; Seward refuses. Lucy, entering, learns from Van Helsing that Jonathan will never 
recover; she will be married to an invalid the rest of her life. Devastated, but denying 
it, she hands Seward Jonathan’s diary, daring him to “ask for what he wants”— that is, 
Lucy—the way the women dared Jonathan. Seward weakens, but will not yield. The earth 
rumbles; Dionysus, appearing in his true form, attended by the three Sisters, exhorts the 
city’s imprisoned young women to break loose from their chains. They escape; but, even 
as the asylum collapses, Seward vows never to surrender.

ACT II
DIALOGUE IN THE RUINS The ruined streets of London: a park in the distance. 
The Sisters praise the beauty of the devastated city. The Correspondent reports that no 
authorities can reach Carfax Asylum; all the maps lead, magically, elsewhere. Seward ap-
pears; the Sisters ask, one time more, on the Stranger’s behalf, if Seward will acknowledge 
his claim. Seward, for the third and final time, refuses. The Sisters, turning seductive, 
claim they know how Seward can stop the Stranger, but at one terrible cost; he will have 
to become as savage as he, and cut off the Stranger’s head. Seward resists—the Stranger 
is the animal, not he—but the Sisters dare him to acknowledge that he desires, one time 
only, to experience the freedom and ecstasy of being the beast. In an anguish of relief, 
Seward “asks for what he wants.”

LUCY AND THE WOLF-PRINCE Lucy’s bedroom. Lucy pleads for a response from 
Jonathan, but gets none. Dionysus, as the Wolf-Prince of another of Lucy’s dreams, ap-
pears; thinking she’s dreaming, she welcomes him for (what we learn is) the third time 
he’s appeared to her. She, too, notes that he casts no reflection. Dionysus asks her to 
“ask him in,” over the threshold; she declines. Lucy claims happiness, but Dionysus 
nudges her; is she truly happy that Jonathan is now a child to her, not a husband? That 
Seward continues to deny their love? Lucy claims that she’s happy because she’s virtu-
ous; Dionysus challenges her that what she’s calling virtue is merely life-killing duty, and 
doesn’t she yearn to feel alive? Lucy yields, asks him in.

VENGEANCE OF THE LORD OF CRIES Gray, shadowy daybreak: the still-smoking 
ruins of the asylum. Van Helsing reveals how Seward, on horseback, stormed into the 
park, chasing the fleeing women. Seward appears, bloody, half-naked, ecstatic, holding 
what he thinks is the head of the Stranger; he calls on Lucy and London to celebrate 
how he has saved them. Slowly, painfully, Van Helsing talks Seward out of his trance; he 
makes him realize that, tricked by the Stranger, he’s actually beheaded Lucy. Dionysus, 
celebrating his vengeance, offers at last to show Seward and Van Helsing his reflection; 
we see only the devastated human characters. The Chorus laments Seward’s fate, warning 
the audience not to repeat his mistakes.

We congratulate the
Orchestra on its successful
mission of connecting
contemporary audiences
and contemporary music in
a shared concert experience.

Davis Malm
is proud to sponsor the

Boston Modern
Orchestra Project
and its performance of
The Lord of Cries.

ONE BOSTON PLACE, 37TH FL., BOSTON
617.367.2500 | DAVISMALM.COM 
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F R O M  T H E  C R E A T O R S
by Mark Adamo

ON ECSTASY AND RUIN

Scapegoating: it is always with us. Whether it targets actual goats, as in Leviticus, or 
merely undocumented immigrants, as in today’s America, the pattern persists. The 
anti-gay bishop dragged, blinking, from his boyfriend’s bed; the attorney targeting all his 
city’s prostitutes save those he frequents; the puppet of foreign interests railing against 
the ‘rigged’ process that elected him—what have they in common? Only this: the need 
to blame and attack others for that which we can neither resist, nor accept, in ourselves.

The most profound dramatic exploration of this theme, and the one best suited to the 
opera house, remains The Bacchae of Euripides, written 1600 years ago. Its plot is simple. 
A violent, ecstatic, foreign god inflames the women of Thebes and threatens to recruit them 
permanently unless their city accepts his divinity. The city’s leader is, secretly, as curious 
and violent and desiring as the god is. But he cannot admit this. He denies the god, as 
a criminal, an alien, a fraud. The god gives the leader three chances to acknowledge his 
birthright. The leader refuses; once, twice, three times. After the third refusal, the god 
seduces the leader himself, and exacts upon him a terrible revenge.

Classics don’t age. That’s what makes them classics. But—while the theme of The 
Bacchae is timeless—the play’s enmeshment in arcane high-Athenian religion can mask 
its relevance to a contemporary audience. I wanted to tell this story in an idiom clearly 
intelligible to modern listeners; The Bacchae remains a modern play. But I didn’t want 
to locate it in so flatly contemporary a setting that the play’s uncanniness would be lost.

And then I remembered Bram Stoker’s Dracula, which is to The Bacchae what Nahum 
Tate’s King Lear is to Shakespeare’s: that is, the same story, with only a falsely happy 
ending distinguishing the compromised copy from the terrifying original. Euripides ad-
mitted what Stoker repressed: the monster isn’t on the mountain, or in the city, but in 
the mirror. (Which is why the novel belongs to the history of horror, whereas the play 
belongs to History, period.)

I concluded that mapping Dracula onto The Bacchae could accomplish two things. 
By using only what the book shared with the play, I could strip away all the unnecessary 
Gothic kitsch of the novel. (This may be the first adaptation of the Stoker to feature not 
one coffin, corpse, or crucifix, nor a single drop of blood; indeed, the word vampire ap-
pears not at all in the libretto.) And because Stoker’s Victorian England is more familiar 
to today’s listeners than Euripides’s Thebes is, the opera could use the novel to make 
the themes of The Bacchae clearer than even the original play could.

When researching another opera libretto I adapted from Greek sources, I came across 
the quote that “all classicism is neo-classicism”—meaning that, from earliest times, the 
past, in the theatre, has always been a mask we wear to speak more clearly about the 
present. I can’t summarize more succinctly the method, and the goal, of The Lord of Cries.

P R O G R A M  N O T E S
by Clifton Ingram

At first blush, Euripides’s classical tragedy The Bacchae and Bram Stoker’s epistolary 
novel Dracula may not appear to have much in common—after all, the two works were 
created over two thousand years apart. Yet the thematic connectivity of the two is exactly 
the premise of composer John Corigliano and librettist Mark Adamo’s new opera, The 
Lord of Cries, which reimagines the ancient Greek tragedy as a 19th-century gothic horror 
story. As Adamo notes in his essay, the genesis of this mash-up stems from a desire to 
set the timeless themes of The Bacchae in a modern idiom. The choice to give the setting 
of Euripides a face-lift is not an unexpected one in contemporary theater these days, so 
Adamo’s explanation begs the question: Besides an obsession with red liquids, what ties 
together these two stories beyond wine and blood? After all, one is about a power struggle 
between mortal and god, and the other a gothic mystery about a vampire.

As it happens, Corigliano and Adamo steal a page from Euripides and open their opera 
by letting Dionysus speak for himself. A brief prologue clears the air nicely, featuring the 
god of wine’s declaration that he is returning “to another pristine city that lied about itself, 
to itself, and sacrificed its children before its illusions.” But first, Dionysus explains, he 
must find a new form suitable to reteach his “disconsolate lessons,” which humanity 
has forgotten since the original lesson in ancient Thebes. The ominous implication here 
is that the Greek god has chosen the role of the infamous vampire count, making him a 
kind of “Dionysus-cum-Dracula.” But what do Dionysus and the vampire Count have in 
common? How do these two characters fit together to reinforce Corigliano and Adamo’s 
desires to reveal the timeless themes implicit in these literary sources? And what is the 
forgotten lesson that Dionysus wishes to teach again, anyway?

First, a primer might prove useful for those unfamiliar or in need of a refresher on 
Euripides’s The Bacchae. The basic plot of the play is that Pentheus, the king of Thebes, 
refuses to acknowledge Dionysus as a son of Zeus, outright denying his godhood, and 
prohibits the practice of any of his rites in the city. The wine god had recently returned 
from exile in Asia and for this reason was seen as a foreign influence by some. For his 
continued denial of a god, King Pentheus is severely punished, driven mad, tricked by 
Dionysus, then killed. More specifically, he is torn apart by Maenads, a group of wine-
frenzied women who partake in the drunken rites involved in worshiping Dionysus. To 
maximize the horror of this myth, amongst the Maenads are Pentheus’s very own aunts 
and mother, Agave. (Notably, Adamo borrows Agave and her three sisters—Autonoe, Ino, 
and Semele—to name Dionysus-Dracula’s three attendants, who wreak havoc in the opera, 
and to name the ghost ship on which the god-vampire arrives in London.)

One interpretation for Pentheus’s denial of Dionysus’s divine birthright is a xenopho-
bic refusal of an outside encroaching power, especially one from the East. Euripides was 
writing in the second half of the 4th century BCE, when what we now call Greece had seen 
multiple military invasions from the Persian Empire. However, the ancient playwright had 
a reputation for expressing a unique and signature cynicism towards war and violence. 
An excellent example of this is the striking pathos for the conquered that is at the heart 

98



makes the Dracula story such an apt choice for a recasting of the Euripidean tragedy. 
Our god-vampire tells us he is setting out to educate through disruption and then does 
so, in a rather arch flourish full of twisted irony. The Lord of Cries is a bit like a slasher 
flick, where we know the summer camp counselors are doomed from the get-go, but we 
have to watch the movie to find out all the creative ways the killer will get the job done. 
The surprises come in the unfolding of characters’ certain fate, variations on a theme to 
appreciate for their creativity and nuance.

The opera is also a bit like a monster movie, where the quality of the entertainment is 
derived from the quality of the creature or evil. Despite the opera’s emphasis on Seward’s 
personal struggle, Dionysus-Dracula is the true protagonist of the work. This focus on 
the villain or anti-hero is very similar to something rather unique about Euripides’s The 
Bacchae, as well—where the drama relies on the direct interaction between human and 
god. Typically in ancient Greek tragedy, the god would be introduced at the very end in 
an ex machina fashion, but instead Euripides uses the character Dionysus throughout 
the play as a foil to the imperfections of the other characters.

Even if Corigliano and Adamo dabble with horror, however, The Lord of Cries is still 
a tragedy at its ancient-Greek core, a genre akin to horror in that it is not so much about 
a surprise at the end but how the already-known ending comes to be. In a way, this is 
creating the unexpected from the expected. In this way, with The Lord of Cries Corigliano 
and Adamo fulfill the Euripides’s parting lines as well:

The gods appear in many forms,
carrying with them unwelcome things.
What people thought would happen never did.
What they did not expect, the gods made happen.
That’s what this story has revealed.

of The Trojan Women, an anti-war tragedy written a decade before The Bacchae. So 
Euripides’s emphasis on empathy in the face of tragic violence makes this interpretation 
seem simplistic and even dubious.

However, it is still worth mentioning that Dionysus-Dracula experiences xenophobia 
in The Lord of Cries, as does Dracula in the novel. On more than one occasion in the 
opera, the Victorian-coded characters demonstrate the historical limits of their cultural 
perspectives in an attempt to dismiss the Lord of Cries as “some petty boyar from the 
East.” In Stoker’s Dracula, this kind of “othering” is also present: a literary effect, meant 
to enhance the vampire’s mystique, an orientalist trope common in the gothic literature 
of the 19th century.

However, Corigliano and Adamo dig more deeply into another kind of othering: the 
distancing of oneself from one’s desires. Indeed, the consequence of the repression of 
desire is Corigliano and Adamo’s main theme—and Dionysus’s forgotten lesson. King 
Pentheus’s refusal of Dionysus is also a denial of his godly portfolio, which included 
wine, horticulture, fertility, inebriation, insanity, liberation, ritual madness, religious 
ecstasy, and the theater itself. Generally speaking, this makes Dionysus a god of desires. 
Especially applicable here is the kind of desire which is hidden or salacious, the kind that 
reveals itself when one has imbibed too much—in essence, the taboo, the kind of desire 
that makes up the undercurrent of the human psyche. So a refusal of Dionysus is also a 
refusal to acknowledge or accept one’s own urges.

By setting their Dionysian tragedy in industrial London, Corigliano and Adamo’s opera 
leans heavily on this “morality play of repressed desires” format: Dionysus has returned to 
the world disguised as Dracula to show the true power (and horror) of desires (especially 
repressed ones) that—despite the intervening millennia and all the progress in thought 
and technology since ancient Thebes—were still present in Victorian London and are still 
with us today, too. In the opera, John Seward takes on the role of King Pentheus, whose 
denial of the god-vampire is really more a denial of his own interest in and desire to take 
part in the dangerous reverie and havoc that the Lord of Cries is wreaking across London. 
Like Pentheus, the depths of Seward’s repression—in this case, his attraction to Lucy, a 
married woman and the wife of a patient—is what causes his tragic undoing, manifesting 
in the extreme after being held in for so long. In this way, Adamo points out that “Euripides 
admitted what Stoker couldn’t: that the monster isn’t on the mountain, or in the city, but 
in the mirror. Which is what makes the novel thrilling, but the play profound.”

At the same time, The Lord of Cries is clearly indebted to some of Stoker’s thrills. The 
opera’s score includes a quote from American philosopher Martha Nussbaum, who writes:

The theater is not so much the place where humans set themselves off from the 
rest of nature, secure in their moral virtue, but the place, instead, where these 
fluidities and insecurities are enacted, these risks explored. Where, with pity, 
terror, and peculiar awe, a community pieces itself together from the fragments 
of limbs torn in ecstatic rage. Dionysus presides.

This coming-together as an audience, bearing witness to destruction, ecstatic ruin, 
disembodiment, not to forget dismemberment—all fictional, of course, but still meaning-
ful—is at the heart of what makes horror tick as a genre. In the genre of horror, there is 
a desire to unsettle and destabilize a sense of taste and morality—recalibrating one’s 
view of reality itself—and to invert and subvert feelings of safety and danger. This is what 
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CR EATORS
 JOHN CORIGLIANO Composer

The American John Corigliano continues to add to one of the rich-
est, most unusual, and most widely celebrated bodies of work 
any composer has created over the last forty years. Corigliano’s 
numerous scores—including three symphonies and eight concerti 
among over one hundred chamber, vocal, choral, and orchestral 
works—have been performed and recorded by many of the most 
prominent orchestras, soloists, and chamber musicians in the 
world. Recent scores include Conjurer (2008), for percussion 
and string orchestra, commissioned for and introduced by Dame 

Evelyn Glennie; Concerto for Violin and Orchestra: The Red Violin (2005), developed from the 
themes of the score to the François Girard’s film of the same name, which won Corigliano 
the Oscar in 1999; Mr. Tambourine Man: Seven Poems of Bob Dylan (2000) for orchestra 
and amplified soprano, the recording which won the Grammy for Best Contemporary 
Composition in 2008; Symphony No. 3: Circus Maximus (2004), scored simultaneously for 
wind orchestra and a multitude of wind ensembles; and Symphony No. 2 (2001: Pulitzer 
Prize in Music.) Other important scores include String Quartet (1995: Grammy Award, Best 
Contemporary Composition); Symphony No. 1 (1991: Grawemeyer and Grammy Awards); 
the opera The Ghosts of Versailles (Metropolitan Opera commission, 1991, International 
Classical Music Award 1992); and the Clarinet Concerto (1977.) One of the few living compos-
ers to have a string quartet named for him, Corigliano serves on the composition faculty 
at the Juilliard School of Music and holds the position of Distinguished Professor of Music 
at Lehman College, City University of New York, which has established a scholarship in his 
name; for the past fourteen years he and his partner, the composer-librettist Mark Adamo, 
have divided their time between Manhattan and Kent Cliffs, New York.

 MARK ADAMO Librettist
Hailed by The New Yorker as “one of America’s most formidable 
lyric composers,” composer-librettist Mark Adamo made his 
mark on the opera world in 1998 with the debut of his first work 
Little Women, which The New York Times described as “a bona 
fide American classic.” Known for his “way of finding a drama’s 
emotional nerve and projecting it to an audience,” (Financial 
Times, London) his four subsequent operas—Lysistrata, The 
Gospel of Mary Magdalene, Becoming Santa Claus, and The Lord 
of Cries—have “opened yet other pathways on his remarkable 

exploration of what an opera can be” (American Record Guide).
As opera and symphonic performances have resumed in 2021-2022, his work has 

returned to stages in Santa Fe (the celebrated world premiere of The Lord of Cries), San 
Francisco and Houston (the world premiere of Last Year: Concerto for Solo Cello and String 
Orchestra), Chicago (the regional premiere of Becoming Santa Claus), and London and 
Buenos Aires (the U.K. and Argentine premieres of Little Women).

Introduced by Houston Grand Opera in 1998 and revived there in 2000, Little Women 
is one of the most frequently performed American operas of the last twenty-five years; 
it has been given more than 140 national and international engagements. The Houston 
Grand Opera revival (2000) was telecast by PBS/WNET on Great Performances in 2001 and 
released on CD by Ondine that same year; in fall 2010, Naxos released this performance 
on DVD and on Blu-ray.

Comparable enthusiasm greeted the debut of Adamo’s second opera—the larger-
scaled Lysistrata, adapted from Aristophanes’ comedy and including elements from 
Sophocles’ Antigone. Lysistrata was commissioned by Houston Grand Opera for its 50th 
anniversary and introduced in March 2005. Its New York City Opera debut in March 2006 
led to concert performances by Washington National Opera (May 2006) and Music at the 
Modern by the Van Cliburn Foundation (May 2007) before a new staging at Fort Worth 
Opera in May 2012. San Francisco Opera commissioned and introduced Adamo’s The 
Gospel of Mary Magdalene in June of 2013, which re-centered the title character at the 
heart of the Christianity origin myth; and Becoming Santa Claus was commissioned and 
introduced by Dallas Opera in 2015 and released on DVD/Blu-Ray in September of 2017 
before its recent Chicago revival.

Adamo began his education in the Tisch School of the Arts at New York University, 
where, as a freshman in the Dramatic Writing Program, he received the Paulette Goddard 
Remarque Scholarship for outstanding undergraduate achievement in playwriting. He 
went on to earn a Bachelor of Music Degree cum laude in composition in 1990 from the 
Catholic University of America. His music is published exclusively by G. Schirmer, Inc.

CAST
 RACHEL BLAUSTEIN Autonoe

Praised for her “brilliant lyric soprano,” Rachel Blaustein is 
quickly gaining recognition for her riveting stage presence and 
innate musicality. Rachel was one of the ten national finalists 
for the 2022 Metropolitan Opera Laffont Competition, earning 
a spot as one of the next generation of Opera Stars, and win-
ning the Fernand Lamesch National Finalist Award. This season, 
Ms. Blaustein will perform the role of the Countess Almaviva in 
Annapolis Opera’s production of Le nozze di Figaro, and will be 
seen in concert with Opera Edwardsville and the Mid-Atlantic 

Symphony Orchestra. Rachel will also make recordings of both The Garden of the Finzi-
Continis and The Lord of Cries, which have commercial releases in 2023.

Ms. Blaustein made her Santa Fe Opera debut in summer 2021 as Autonoe in the world 
premiere of John Corigliano’s The Lord of Cries. Last season, she also made her Tulsa Opera 
debut as Lauretta in Gianni Schicchi and returned to Chicago Opera Theatre as Frasquita 
in Carmen, where she appeared previously as the Queer Kid in the Midwest premiere of 
Kamala Sankaram’s Taking up Serpents and in Daniel Catan’s La hija de Rappaccini. She 
also created the role of Micòl in the World Premiere of Ricky Ian Gordon’s new opera The 
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Garden of the Finzi-Continis for New York City Opera where she received rave reviews: 
the New York Times claimed she “brought a sweetness to Micòl that persevered through 
her character’s capriciousness.” She finished the season joining the Opera Theatre of 
Saint Louis to sing the role of Ruth and cover Rose in the World Premiere of Tobias Picker’s 
Awakenings, and joined the Metropolitan Opera for their workshop of Kevin Puts’ The Hours.

Previous engagements included Tatyana in Eugene Onegin with Opera NEO, Adina 
in L’elisir d’amore with Opera Santa Barbara, performances as soprano soloist in Bach’s 
Mass in B minor with the Milwaukee Symphony Orchestra, Nannetta in Falstaff with 
Chautauqua Opera, and Kenzie in the Lyric Opera of Chicago’s Lyric Unlimited touring 
production of Earth to Kenzie.

A native of Olney, Maryland, she holds a Bachelor’s degree in Voice with a Minor in 
Drama from Hofstra University and a Master of Music from the Peabody Institute of The 
Johns Hopkins University.

 MATT BOEHLER Van Helsing
Bass Matt Boehler has received critical acclaim for both his 
dramatic skill and his vocal prowess. Boehler’s calendar over 
the past several years has included engagements at some of 
classical music’s most prestigious venues. He has sung at The 
Metropolitan Opera in both Iolanta and The Nose, Théâtre Royal 
de La Monnaie in Daphne, and Canadian Opera Company in The 
Magic Flute. Recently, Mr. Boehler made his Florida Grand Opera 
debut in Rigoletto and returned to Des Moines Metro Opera in 
A Midsummer Night’s Dream. His upcoming engagements in 

the 2022-2023 season include Figaro in Le nozze di Figaro with Madison Opera and bass 
soloist in Beethoven’s Ninth Symphony with Madison Symphony Orchestra.

A widely recognized collaborator in contemporary opera, Mr. Boehler made his Santa 
Fe Opera debut in 2021 in the world premiere of The Lord of Cries (Corigliano/Adamo), 
which he reprises in 2022 with Boston Modern Orchestra Project. Elsewhere, he has 
premiered the roles of Ob in Becoming Santa Claus (Adamo) with Chicago Opera Theater, 
Director in Aquanetta (Gordon/Artman) with Prototype Festival, Uncle in Elizabeth Cree 
(Puts/Campbell) with Opera Philadelphia, and has appeared as Mr. Mister in The Cradle 
Will Rock with Opera Saratoga.

Equally at home on the concert stage, he has been heard as soloist with the New York 
Philharmonic in Elektra, the Baltimore Symphony Orchestra and The Ravinia Festival in 
Bernstein’s Mass, the National Cathedral in Washington, D.C. in Mozart’s Requiem, and 
with the Spoleto Festival in Philip Glass’ Kepler. Additionally, Mr. Boehler is an accom-
plished composer; his chamber opera Fat Pig, commissioned and presented by Victory 
Hall Opera with libretto by Miriam Gordon-Stewart, premiered there in 2022. He has been 
recently commissioned by Washington National Opera, tenors David Portillo and Daniel 
Shirley, and mezzo Sasha Cooke, who has recorded his recent collaboration with poet Todd 
Boss for the upcoming release of her album How Do I Find You on the Pentatone label.

 LEAH BRZYSKI Agave
Rising coloratura soprano Leah Brzyski is quickly establishing 
herself as a noteworthy performer throughout the United States. 
This season, Ms. Brzyski joins Minnesota Opera’s Resident Artist 
Program to sing the role of Miss Wordsworth in Albert Herring. She 
returns next season to sing the roles of Frasquita in Carmen and 
Jeannette in Joseph Bologne’s The Anonymous Lover.

A recent graduate of Yale University, she was seen in the 
roles of Königin der Nacht in Die Zauberflöte, Sandmädchen 
and Taumädchen in Hänsel und Gretel, and as the title role in 

Stravinsky’s Le Rossignol. In 2020, Ms. Brzyski made her debut with Bel Cantanti Opera 
and Opera Ithaca as the leading roles in Don Pasquale and Cendrillon (Viardot). She has 
also performed as a soloist with esteemed companies including the Detroit Symphony 
Orchestra, the Lansing Symphony Orchestra, Opera Grand Rapids, Orchestra New England, 
and The New Haven Symphony Orchestra.

Attracting praise for her versatility, Ms. Brzyski is also a passionate performer of 
contemporary opera. She premiered works for the Pulitzer Prize-nominated composer 
Ricardo Zohn-Muldoon in the opening year of the VIPA Festival (Valencia, Spain) and 
will premiere one of his newest compositions in 2021 with the Cygnus Ensemble in New 
York. She will then make her international debut as a soloist at the Beijing Modern Music 
Festival. Last season, Ms. Brzyski joined Bel Cantanti Opera to create the role of Sylvestra 
in the debut of Frances Pollock’s new opera, Briscula.

Ms. Brzyski has also had great success in the competition circuit, winning 1st place in 
the 2020 Grand Junction Symphony Guild’s Young Artist Competitio, the Dorothy-Lincoln 
Smith Competition D.C. Chapter, and The American Prize Competition. She won 2nd 
place in the Opera Ithaca Competition (2019), 3rd place in the Hal Leonard Competition 
(2017), Encouragement Award Winner in the Pasadena Vocal Competition (2021), Young 
Artist Winner of the Harold Haugh Light Opera Competition (2017), District Winner of the 
Metropolitan National Council Auditions (2020), and was a Major Prize winner in the 
Opera Index Competition (2019).

 ANTHONY ROTH COSTANZO Dionysus; The Lord of Cries
Countertenor Anthony Roth Costanzo began performing profes-
sionally at the age of 11 and has since appeared in opera, concert, 
recital, film, and on Broadway. He is a 2022 GRAMMY® winner, a 
recipient of the 2020 Beverly Sills Award from the Metropolitan 
Opera, a winner of the 2020 Opera News Award, and Musical 
America’s 2019 Vocalist of the Year.

In the 2021-22 season, he returned to the Metropolitan Opera 
in his acclaimed performance of the title role in Akhnaten, as well 
as in Rodelinda. He reopened St. Ann’s Warehouse in a staged 

concert, was named the New York Philharmonic artist-in-residence, and made his debut 
at the Santa Fe Opera in the title role of the world premiere of John Corigliano’s The Lord 
of Cries. He also appeared with Madrid’s Teatro Real, Philharmonia Baroque, Stanford 
Live, and Boston Baroque, among others. His second album, a collaboration with Justin 
Vivian Bond, will be released this winter on Decca Gold. Costanzo recently created and 
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produced the New York Philharmonic’s Bandwagon initiative, the orchestra’s innovative 
and ongoing response to the pandemic.

Costanzo has appeared with many of the world’s leading opera houses including 
the Metropolitan Opera, Lyric Opera of Chicago, San Francisco Opera, English National 
Opera, Houston Grand Opera, Opera Philadelphia, Los Angeles Opera, Canadian Opera 
Company, Glyndebourne Opera Festival, Dallas Opera, Teatro Real Madrid, Spoleto Festival 
USA, Glimmerglass Festival, and Finnish National Opera. In concert he has sung with the 
New York Philharmonic, The Cleveland Orchestra, National Symphony Orchestra, San 
Francisco Symphony, Berlin Philharmonic, NDR at the Elbphilharmonie in Hamburg, and 
the London Symphony Orchestra, among others.

Costanzo has begun working as a producer and curator in addition to his singing, 
creating shows for Opera Philadelphia, National Sawdust, Philharmonia Baroque, The 
Barnes Foundation, St. John The Divine, Princeton University, WQXR, The State Theater in 
Salzburg, Master Voices and Kabuki-Za Tokyo. In film, he played Francis in the Merchant 
Ivory film, A Soldier’s Daughter Never Cries, for which he was nominated for an Independent 
Spirit Award.

He graduated Magna Cum Laude and Phi Beta Kappa from Princeton University, where 
he has returned to teach, and received his Master of Music from the Manhattan School of 
Music, where he now serves on the board of Trustees.

 MATTHEW DiBATTISTA Captain
Described as “brilliant” by Opera News, Tenor Matthew DiBattista 
is continually in demand on some of the world’s most prestigious 
stages having performed opera and concert works throughout the 
United States and Europe. He has sung with such conductors as 
Charles Dutoit, Seiji Ozawa, James Conlon, Sir Andrew Davis and 
Robert Shaw. Known for an exceptionally varied repertoire, Mr. 
DiBattista has performed over 60 different roles to date spanning 
the entire operatic repertoire. He has been on the roster of the 
Metropolitan Opera and performed several seasons with Lyric 

Opera of Chicago (Parsifal, Capriccio, Der Rosenkavalier, Lucia di Lammermoor, Madama 
Butterfly). Recent performances included Monostatos in Die Zauberflöte and Beppe in 
I Pagliacci with Palm Beach Opera, Monsieur Taupe in Eugene Onegin with Santa Fe Opera 
and The Madwoman in Benjamin Britten’s Curlew River with Enigma Chamber Opera. 
Upcoming performances include the title role in Britten’s The Prodigal Son and Britten’s 
Serenade for Tenor, Horn and Strings with the Bach, Beethoven and Brahms Society.

Other successes include work with the Boston Symphony Orchestra (“The promising 
young tenor Matthew DiBattista sang well as Flavio.” The New York Times), Glimmerglass 
Opera, Florida Grand Opera (“Matthew DiBattista was splendid in the multiple character-
tenor turns, with a beautifully produced voice at his command.” Opera News), Cincinnati 
May Festival, Boston Pops, New Orleans Opera, Michigan Opera Theatre, Opera Omaha, 
Tulsa Opera, Opera Boston, Virginia Opera, Opera Colorado, Tanglewood Music Center, 
Boston Lyric Opera, Wichita Symphony, Fresno Symphony, Dayton Philharmonic, Milwaukee 
Chamber Orchestra, Charleston Symphony, Long Beach Opera (“Matthew DiBattista 
portrayed the title character with a Chaplin-esque blend of whimsy and pathos. The 
luminous quality of DiBattista’s tenor was suited to both the mischievous, animated 

scenes as well as the poignant, affecting arias.” Culture Spot LA) and appeared almost 
nine straight seasons as principal artist with Opera Theatre of Saint Louis (“As the villain 
Bégearss, the mega-talented Matthew DiBattista was appropriately showy…” Opera News).

 WILL FERGUSON Correspondent
A native of Richmond, Virginia, tenor William Ferguson appeared 
with the Santa Fe Opera as Caliban in the North American pre-
miere of Thomas Adès’ The Tempest and bowed in Sydney with 
Opera Australia singing Truffaldino in a new production of The 
Love for Three Oranges—a recording of which was released on the 
Chandos label. In New York, Ferguson has performed Beppe in I 
Pagliacci at The Metropolitan Opera as well as Candide, Nanki-
Poo, the Funeral Director in A Quiet Place, Hérisson de Porc-Épic 
in L’Étoile, and The Electrician in Powder Her Face, all with New 

York City Opera. Additional credits include appearances as George in Our Town, Enoch 
Snow in Carousel, and Eisenstein in Die Fledermaus all at Central City Opera; Don Basilio/
Curzio with the Los Angeles Philharmonic and Milwaukee Symphony; Remendado, Spoletta, 
and Guillot de Morfontaine at The Dallas Opera; a staged production of Handel’s Messiah 
with the Pittsburgh Symphony; Powder Her Face at Opéra Festival de Quebec; Andres in 
Wozzeck at Opera Festival of New Jersey; Jason in the world premiere of Anthony Davis’ 
Wakonda’s Dream at Opera Omaha; Pang in Turandot at Opera Philadelphia; Ferrando in 
Cosi fan Tutte at the Aspen Music Festival; and Fenton in Falstaff and Gonzalve in l’Heure 
Espagnole at Tanglewood (both with Maestro Ozawa). European appearances include 
The Palau de les Arts Reina Sofia in Valencia, Spain; Teatro Massimo in Palermo, Sicily; 
and the Salzburger Landestheater. He holds Bachelor’s and Master’s degrees from The 
Juilliard School.

A passionate concert and recital performer, Mr. Ferguson has appeared with The 
American Symphony Orchestra, BBC Orchestra (London), Boston Symphony Orchestra, 
Houston Symphony, Los Angeles Philharmonic, Milwaukee Symphony, Musica Sacra 
New York, National Symphony Orchestra, New York Philharmonic, Oratorio Society of 
New York, Orchestra of St. Luke’s, Radio Filharmonisch Orkest (Netherlands), and San 
Francisco Symphony. His concert repertoire includes Handel’s Messiah, over 50 different 
Bach Cantatas as well as Christmas Oratorio, B-minor Mass, St. Matthew and St. John 
Passions, Britten’s War Requiem, Beethoven’s Symphony No. 9, Mozart’s Requiem, and 
Orff’s Carmina Burana. Mr. Ferguson appears as Brian on the recording and DVD of Not 
The Messiah, an oratorio based on Monty Python’s Life of Brian.

 FELICIA GAVILANES Ino
Acclaimed as “sensitive and impassioned” by Opera News, 
Boston-based lyric mezzo Felicia Gavilanes is gaining a reputation 
as an exciting and versatile singing actress. An Emerging Artist 
Alumna with Boston Lyric Opera, Felicia is a frequent performer 
in both mainstage and concert roles with BLO. As The Double 
in Paul Ruder’s The Handmaid’s Tale with BLO, the Wall Street 
Journal wrote “Felicia Gavilanes brought a poignant innocence 
to Offred in the Time Before,” The New York Times called her 
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duet with Jennifer Johnson Cano “remarkably tender” and The Arts Fuse called it a “well-
rendered and emotionally moving highlight.” Other roles with Boston Lyric Opera include 
Rosina in The Barber of Seville Outreach and Rosina (cover) in Il Barbiere di Siviglia, First 
Bridesmaid, and Cherubino (cover) in Le nozze di Figaro.

Recent company and role debuts include Teatro Lírico Nacional de Cuba (Dido in Dido 
and Aeneas), Odyssey Opera (Léœna in La Belle Hélène), Winter Opera St. Louis (Zulma in 
L’Italiana in Algeri), and Gulfshore Opera (Maria in Lauda per la natività). Other operatic 
roles include Donna Elvira in Don Giovanni, Mrs. DeRocher in Dead Man Walking, Flora 
in La Traviata, Baba the Turk in The Rake’s Progress, Asakir in Sumeida’s Song, Tisbe in 
La Cenerentola, and La Ciesca in Gianni Schicchi.

Recent concert performances include Alto Soloist in the Mozart Requiem, Haydn’s 
“Paukenmesse,” Mozart’s Coronation Mass, and the Vivaldi Gloria, Queen Jezebel/Angel 
in Mendelssohn’s Elijah, a concert of Mozart favorites with the Tallahassee Symphony 
Orchestra, and numerous recital engagements with Boston Lyric Opera. Inspired by foreign 
languages and travel, Felicia has been featured in engagements from the Gran Teatro de la 
Habana to the Staatstheater Darmstadt to the Basilica di Santa Maria in Trastevere, Rome.

A dual citizen of the U.S. and Italy, Felicia completed her Bachelor of Arts in Italian 
Literature and Music from Dartmouth College. She received her Master of Music with 
Honors from the New England Conservatory and her Doctorate from Florida State University.

 KATHRYN HENRY Lucy Harker
Hailed for her “clean coloratura and silvery voice,” Kathryn Henry 
is quickly making a name for herself as one of the most promising 
young sopranos to watch. She graciously moves audiences with 
her “flawless sense of line” and “shimmering warmth of sound” 
that “combines dignity and strength with profound sorrow.”

The 2021-2022 season brimmed with exciting performances. 
This summer she had the distinct honor of joining the Santa Fe 
Opera, where she performed the role of Lucy Harker in the world 
premiere of John Corigliano’s The Lord of Cries and covered the 

role of Helena in Britten’s A Midsummer Night’s Dream. Following her success as Micaëla 
in La tragédie de Carmen, Kathryn makes her highly anticipated return to the Florentine 
Opera Company as the title role in Viardot’s Cendrillon.

Ms. Henry’s further opera credits include Governess in The Turn of the Screw, First Lady 
in Die Zauberflöte, and the title role in Suor Angelica. As a Baumgartner Studio Artist with 
the Florentine Opera Company, she covered the role of La Contessa in Le nozze di Figaro 
and performed Barbarina. Additionally, she has covered Juliette in Roméo et Juliette with 
Wolf Trap Opera and Mimi in La bohéme with the Chautauqua Institution.

Acclaimed for her interpretation of song and symphonic works, Kathryn has appeared 
as a guest soloist with the Milwaukee Symphony Orchestra, Chautauqua Symphony 
Orchestra, and National Symphony Orchestra. In recital, she has performed alongside 
pianists Brian Zeger, Craig Rutenburg, and Mikael Eliasen. She continued to work on 
song repertoire while being a member of the 2020 Steans Music Institute at the Ravinia 
Festival. In the summer of 2017, Ms. Henry was invited to Japan as a guest singer in the 
Kyoto International Student Music Festival.

Kathryn was a finalist in the 2015 Metropolitan Opera National Council Auditions, the 
2018 Eleanor McCollum Competition for Young Singers at Houston Grand Opera, the 2021 
Jensen Foundation Vocal Competition, and the 2021 National Opera Association Carolyn 
Bailey and Dominick Argento Vocal Competition. She is a graduate of the Juilliard School 
in New York, where she was a Toulmin Foundation Scholar.

 JARRETT OTT John Seward
American baritone Jarrett Ott, one of Opera News’ twenty-five 
“Rising Stars,” and called “a man who is seemingly incapable of 
an unmusical phrase,” is enjoying an international career at the 
age of 35. In the 2022-23 season, Mr. Ott will make his debut at 
the Gran Teatre del Liceu as Lescaut in Manon, the Opéra Comique 
as Jan Nyman in Missy Mazzoli’s Breaking the Waves, Dandini in 
La Cenerentola with Staatstheater Stuttgart, and Maximilian in 
Candide with the Hamburg Symphoniker at the Lausitz Festival. 
In the US, he will sing Conte in Le nozze di Figaro with Pittsburgh 

Opera and join colleagues for the inaugural Sag Harbor Song Festival on Long Island.
In the 2021-22 season, Mr. Ott debuted at Opéra national de Paris as Oreste in Iphigenie 

en Tauride; joined the Bayerische Staatsoper for a debut as Dandini in La Cenerentola; and 
performed Aeneas in Dido and Aeneas with The Grand Théâtre de Luxembourg, conducted 
by Emmauelle Haïm. He returned to the Staatstheater Stuttgart as Sharpless in Madama 
Butterfly, Figaro in Il Barbiere di Siviglia, and Faust in Schumann’s Scenes from Goethe’s 
Faust, and to North Carolina Opera as Marcello in La bohème. He appeared as a featured 
soloist alongside Emmauelle Haïm and Le Concert d’Astrée for a gala event at the Théâtre 
des Champs-Elysées in Paris and the Staatstheater Unter Den Linden in Berlin.

Other recent engagements include as W.P. Inman in the East Coast premiere of Cold 
Mountain as well as Papageno in Die Zauberflöte with Opera Philadelphia; Guglielmo in 
Così fan tutte, Harlekin in Ariadne auf Naxos, Maximilian in Candide, and Masetto in Don 
Giovanni with The Santa Fe Opera; Jupiter in Offenbach’s Orpheus in the Underworld with 
New Orleans Opera; Curly in Oklahoma! with Glimmerglass Festival; Zurga in The Pearl 
Fishers with North Carolina Opera; and Charlie in Jake Heggie’s Three Decembers with 
Opera Memphis. On the concert stage, Ott has performed the title role in David Lang’s 
world-premiere prisoner of the state with Jaap van Zweden and the New York Philharmonic, 
Stephano with Susanna Mälkki in Sibelius’ The Tempest, and in Weimar Nightfall: The 
Seven Deadly Sins, conducted by Esa-Pekka Salonen, both at the Los Angeles Philharmonic.

A native of Pen Argyl, Pennsylvania, Jarrett Ott is based in New York and received his 
master’s degree at the Curtis Institute of Music.

1918



 DAVID PORTILLO Jonathan Harker
Tenor David Portillo is praised by Opera News for “high notes 
with ease, singing with a luxuriant warm glow that seduced the 
ear as he bounded about the stage with abandon.”

Projects for 2022-2023 include Tamino in The Magic Flute at 
the Metropolitan Opera, Ferrando in Così fan tutte with The Dallas 
Opera, title role of Jephtha with Jane Glover conducting the Music 
of the Baroque, Nadir in The Pearl Fishers with Austin Opera, and 
Don Ottavio in Don Giovanni in Osaka, Japan.

An accomplished recitalist and clinician, David Portillo re-
cently collaborated with pianist Craig Terry for appearances with Vocal Arts DC, Harris 
Theater, Collaborative Arts Institue of Chicago, and the Cleveland Art Song Festival, and he 
presented a recital as part of the Source Song Festival in Minneapolis with pianist Warren 
Jones. He also celebrates collaborations with pianists Yasuko Oura and Kristin Roach.

Mr. Portillo’s singing career is diverse and dynamic on the concert and opera stage. 
At the Metropolitan Opera, he has performed Steuermann in the newest production of 
Der fliegende Holländer, Count Almaviva in The Barber of Seville, Eduardo in Adès’ The 
Exterminating Angel, Camille de Rosillon in The Merry Widow, Chevalier de la Force in 
Dialogues des Carmélites, and Jacquino in Fidelio. As Tamino in The Magic Flute he has 
performed at Washington National Opera, Houston Grand Opera, Glyndebourne Opera, 
Opera Frankfurt, and Pittsburgh Opera.

David was an alumnus of the Ryan Opera Center at the Lyric Opera of Chicago, where 
he later performed in Idomeneo as Arbace, as David in Die Meistersinger von Nürnberg, 
and Andres in Wozzeck, all conducted by Sir Andrew Davis. Other highlights include Opera 
Australia (Ferrando in Così fan tutte), Opera Philadelphia (Don Ottavio, Dr. Richardson 
in Breaking the Waves), Opera Theatre of St. Louis (Don Ottavio; Ferrando), San Diego 
Opera (Don Ramiro), Palm Beach Opera (Count Almaviva, Ernesto in Don Pasquale), the 
Saito Kinen Festival in Japan (Gonzalve, L’heure espagnole) Wiener Staatsoper (Count 
Almaviva), Bayerische Staatsoper (Pasquale, Orlando Paladino), and Festival d’Aix-en-
Provence (Lurcanio).

David was born in San Antonio, TX and is a proud alumnus of University of Texas at 
San Antonio (BM Music Ed) and University of North Texas (MM Vocal Performance); he 
currently resides in Hoboken, NJ with his husband and dog named Ruth.

CR EAT I V E  &  PRODUCT I O N  T EAM
 GIL ROSE Artistic Director and Conductor

Gil Rose is one of today’s most trailblazing conductors, praised as 
“amazingly versatile” (The Boston Globe) with “a sense of style 
and sophistication” (Opera News). Equally at home performing 
core repertoire, new music, and lesser-known historic symphonic 
and operatic works, “Gil Rose is not just a fine conductor, but a 
peerless curator, sniffing out—and commissioning—off-trend, 
unheralded, and otherwise underplayed repertoire that neverthe-
less holds to unfailingly high standards of quality. In doing so, 
he’s built an indefinable, but unmistakable, personal aesthetic” 

(WXQR). A global leader in American contemporary music, Rose is the founder of the 
performing and recording ensemble the Boston Modern Orchestra Project (BMOP), who 
“bring an endlessly curious and almost archaeological mind to programming… with each 
concert, each recording, an essential step in a better direction” (The New York Times), 
as well as the founder of Odyssey Opera, praised by The New York Times as “bold and 
intriguing” and “one of the East Coast’s most interesting opera companies.”

Since its founding in 1996, the “unique and invaluable” (The New York Times) BMOP 
has grown to become the premier orchestra in the world for commissioning, recording, 
and performing music of the twentieth and twenty-first centuries. Under Rose’s leader-
ship, BMOP has won seventeen ASCAP Awards for Adventurous Programming, been 
selected as Musical America’s Ensemble of the Year in 2016, and in 2021 was awarded 
a Gramophone Magazine Special Achievement Award in recognition of its extraordinary 
service to American music of the modern era. Under Rose’s baton, BMOP has been featured 
at numerous festivals including the Festival of New American Music (Sacramento, CA), 
Concerts at the Library of Congress (Washington, DC), and the MATA Festival in New York.

In 2013, Gil Rose expanded his musical vision with the founding of Odyssey Opera, 
a company dedicated to eclectic and underperformed operatic repertoire from all eras. 
Working with an international roster of singers and directors, Odyssey has presented more 
than 35 operas in Boston, with innovative, thematically linked seasons. The company has 
also established itself as a leader of modern opera in the United States, having given 
three world premieres and numerous U.S. premieres.

In addition to his role as conductor, Rose is leading the charge for the preservation and 
advancement of underperformed works through recordings. BMOP/sound, the independent 
record label Rose founded in 2008, has released over 86 recordings of contemporary music 
by today’s most innovative composers, including world premieres by John Cage, Lukas Foss, 
Chen Yi, Anthony Davis, Lisa Bielawa, Steven Mackey, Eric Nathan, and many others. With 
Rose as executive producer, the label has secured five GRAMMY® nominations and a win 
in 2020 for Tobias Picker’s opera Fantastic Mr. Fox. Odyssey Opera’s in-house label has 
released five CDs, most recently a complete version of Camille Saint-Saëns’s Henry VIII.

Beyond Boston, Gil Rose enjoys a busy schedule as a guest conductor and educator. 
Equally at home on the podium in both symphonic and operatic repertoire, Rose has led 
performances by the Tanglewood Opera Orchestra, the Netherlands Radio Symphony, the 
American Composers Orchestra, the National Symphony of Ukraine, the Matsumoto Festival 
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of Japan, the New York City Opera, and the Juilliard Symphony among others. In addition 
to being former faculty at Tufts University and Northeastern University, Rose has worked 
with students across the U.S. at institutions such as Carnegie Mellon University, MIT, New 
England Conservatory, and the University of California at San Diego. He is a visionary curator 
of music, inaugurating the Ditson Festival of Music at Boston’s Institute of Contemporary 
Art and programming three seasons for the Fromm Concerts at Harvard series.

JULIA SCOTT CAREY Rehearsal Pianist
Julia Scott Carey began her music training at the New England Conservatory Preparatory 
School, and was one of the first students admitted to the Harvard-New England Conservatory 
joint degree program, through which she received a master’s degree in composition. She 
received a second master’s degree in collaborative piano from Boston University.

Julia is the Minister of Music at the Central Square Congregational Church in Bridgewater, 
where she leads the adult and children’s choirs from the keyboard. She is one of the ac-
companists for the Tanglewood Festival Chorus and the Boston Symphony Children’s Choir. 
She also serves as the accompanist for the Metropolitan Chorale, the Dedham Choral 
Society, the Boston College University Chorale, and the Boston Saengerfest Men’s Chorus.  
She previously served as the pianist for the Handel and Haydn Society’s Educational Vocal 
Quartet, the Wellesley College Chamber Singers, and the Boston Children’s Chorus. She 
is also a founder and core ensemble member of Juventas New Music Ensemble, and she 
has performed in White Snake Projects’ world premiere opera productions for the past 
three years.

As a composer, her orchestral works have been performed by numerous orchestras, 
including the Boston Symphony Orchestra and the Boston Pops, and her works have been 
broadcast on national TV and radio in the United States and in Russia. She was the young-
est composer ever published by the Theodore Presser Company. She was also chosen to 
arrange a folk song for Yo-Yo Ma and Lynn Chang to play at Deval Patrick’s inaugural ball.

She has served as a music director or accompanist for over forty opera and musi-
cal theater productions. Productions for which Julia was the music director include Cy 
Coleman’s City of Angels with the Longwood Players, Alexander Zemlinsky’s Der Zwerg 
with OperaHub, and Puccini’s Gianni Schicchi with the Hubbard Hall Opera Company. 
Also passionate about early music, Julia music directed a staged performance of four of 
Louis-Nicolas Clérambault’s Cantatas with the Harvard Early Music Society, which was 
taken on tour to Versailles. She also music directed a performance of John Eccles’ Semele 
with the same organization. 

Julia lives in Winchester with her husband and daughter. In addition to music, she 
loves cooking, running, and spending time on Cape Cod.

YOKO HAGINO Rehearsal Pianist
Yoko Hagino was born and raised in Japan, where she began her piano studies at the 
age of four. As a child, she performed her own compositions, which took her to Europe 
and the U.S., including performances as a concert soloist with the Czech Symphony, 
University of Southern California Symphony, Kyoto City Symphony, and Ensemble Orchestra 
Kanazawa. Ms. Hagino has appeared as a soloist with Osaka Century Orchestra, UMass 
Boston Chamber Orchestra, Key West Symphony Orchestra, White Rabbit Symphonietta, 
and performed various Piano Concertos from Bach to Contemporary. Ms. Hagino is a prize 

winner of the Steinway Society Piano Competition, the First International Chamber Music 
Competition, the All-Japan Selective Competition of the International Mozart Competition 
and Chamber Music Competition of Japan.

She received her Bachelor’s and her Master’s degrees with honors from Tokyo National 
University. She earned an Artist Diploma from the Longy School of Music, where she 
studied with Victor Rosenbaum and won the school’s concerto competition. Ms. Hagino 
completed a Performance Diploma at Boston Conservatory, where she was a student of 
Michael Lewin and also received the Churchill Scholarship. She also studied with Seymour 
Lipkin privately.

Besides numerous performances in Japan, Yoko Hagino performed at Jordan Hall in 
Boston, at the William Kapell Music Festival, at Steinway and Sons in Kamen, Germany, 
and appeared live on Suisse Romande Radio in Switzerland. As a devoted chamber 
musician and a passionate performer of contemporary music, she has performed in 
many concerts, such as Boston Symphony Chamber Music Community Concert Series, 
Fromm Players at Harvard, The Boston Conservatory New Music Festival, Monadnock 
Music, Goethe Institute Boston, Brandeis University New Music Festival, and the Summer 
Institute of Contemporary Performance Practice at the New England Conservatory. She 
often collaborates with a large number of composers, and has premiered hundreds of 
their works. Yoko frequently performs with Ensemble Sound Icon, Ludovico Ensemble, 
and the Boston Modern Orchestra Project. She has been a staff pianist at the Boston 
Conservatory, faculty of Concord Conservatory, The Key West Young Artist Program, and  
Morgan State University Summer Opera Workshop in Baltimore.

CARLA MANISCALCO-GIOVINCO Stage Manager
Carla Maniscalco-Giovinco is a Boston-based music professional working in a diverse 
array of roles. After receiving a bachelor’s degree from the Aaron Copland School of Music 
in New York, and a master’s and Graduate Performance Diploma from the Longy School 
of Music in Cambridge, she went on to pursue a performance career alongside teaching 
and production management.

During her performance studies she developed a love of all aspects of theater, which 
led her to production management. Carla feels that working behind the scenes can be just 
as rewarding as being in the spotlight. She has experience working on wardrobe, run crew 
and stage and production management with several regional companies, Odyssey Opera, 
Summer Institute for the Vocal Arts, MassOpera, NEMPAC Opera and North Shore Music 
Theater, and Opera del West being among them. Working on all aspects of a production 
from the initial idea to the final execution is thrilling and exhilarating.

KAY STEELE Assistant Stage Manager
Kay Steele is an administrator, vocalist, and stage manager from Milton, Massachusetts, 
with a passion for new opera. Kay is delighted to be back in Boston after spending the 
past four years studying at the State University of New York at Fredonia, receiving de-
grees in Voice Performance and Arts Administration. Recent opera roles include Elisetta 
in Il matrimonio segreto with Hillman Opera (Fredonia, NY), the principal role of Ari in 
the premiere of <o>respawn_object_infinite</o> with the Fredonia School of Music, and 
the role of Second Spirit in The Magic Flute with Nahant Music Festival. Kay is a former 
winner of the Boston Pop’s Fidelity Investments Young Artists Competition, receiving the 
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opportunity to perform as a soloist under the baton of Keith Lockhart. Kay has worked 
in administrative roles with the Western New York Chamber Orchestra, Syracuse Opera, 
Shelter Music Boston, Sarasota Opera, Opera Maine, and Milton Community Concerts, 
and is currently pursuing a Master of Science in Arts Administration at Boston University, 
and working in an assistantship with the university’s dance department.

MARIAH WILSON Chorus Master
Dr. Mariah Wilson is a conductor interested in telling relevant stories through music and 
collaboration throughout the arts. Her doctorate is in Choral Conducting from Boston 
University, with a dissertation project on “How Choral Music Can Illuminate The Cancer 
Experience.” She also has degrees from Brigham Young University in Piano Performance 
and Choral Conducting, with Orchestral Conducting certificates from courses in Berlin, 
Vicenza, and Paris, where she was awarded highest honors.

She has conducted Boston’s Back Bay Chorale, Harvard’s Radcliffe Choral Society, 
Boston’s Opera Institute, BU’s Treble Chorus, Utah Lyric Opera, and was a coach on 
faculty for BU’s Tanglewood Institute. In addition to conducting, Mariah has sung with 
the Grammy-winning Oregon Bach Festival Chorus, and recorded with the Handel and 
Haydn Society, the Analog Chorale, and BYU Singers (Eric Whitacre 2). Her interest in 
bringing musicians together across cultural differences has led to exchanges with choirs 
in Mexico, Indonesia, Palestine, and Israel with director André deQuadros. Her interest 
in telling lesser-known stories has inspired her composition of Biblical song cycles from 
women’s perspectives, and a musical about early settlers of San Francisco, premiered 
last year. She strives to spread thoughtfulness and beauty in the world through music.

Give to BMOP and BMOP/sound
Ticket revenue accounts for a fraction of the expense of BMOP 
concerts, BMOP/sound CDs, and outreach programs. The sum of 
many gifts of all sizes insures BMOP’s future. With your support, 
we will advocate for composers of all ages, bring together 
audiences, young and old, distribute BMOP/sound recordings 
to international locations, and know that today’s landmark 
orchestral works will remain a part of our collective memory. 

BENEFITS OF GIVING INCLUDE

■  Complimentary BMOP/sound CDs

■  Recognition in BMOP programs and publications

■  Invitations to receptions with composers and guest artists

■  The knowledge that you are helping to sustain the present and future of 

orchestral music

You may contribute in the following ways:

CALL 781.324.0396 to speak to a BMOP staff member.

VISIT www.bmop.org to give through  
BMOP’s secure online donation form. 

SCAN the QR code at right  
to donate via our secure online form.

MAIL your donation to BMOP,  
376 Washington Street, Malden, MA 02148.

GIVE your contribution to a BMOP staff member tonight!

For more information, please contact Sissie Siu Cohen,  
General Manager, at 781.324.0396 or ssiu@bmop.org.
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D O N O R S
We gratefully acknowledge the following individuals, corporations, and foundations whose 
generous support has made our concerts and recordings possible. (Gifts acknowledged 
below were received between July 2021 and September 2022.)

FOUNDATIONS, CORPORATIONS, AND INSTITUTIONS
Anonymous
Aaron Copland Fund for Music
Ann and Gordon Getty Foundation
The Howard and Katherine Aibel Foundation
The Alice Ditson Fund at Columbia University
The Amphion Foundation
Catherine and Paul Buttenwieser Foundation
City of Boston
The Ellis L. Phillips Foundation
The Jebediah Foundation
Klarman Family Foundation
Massachusetts Cultural Council
Mellon Foundation
The Nancy Foss Heath and Richard B. Heath Foundation
National Endowment for the Arts
The Wise Family Charitable Foundation
BMOP was supported by  
New Music USA’s New Music Organizational Development Fund

QUARTER CENTURY CIRCLE
Christopher Avery
James Barnett and Carolyn Haynes
Elizabeth S. Boveroux
Stephanie Boye
David Lloyd Brown in memory of Larry Phillips
Jason and Sara Sedgwick Brown
The Gregory E. Bulger Foundation
H. Paris Burstyn
Cape Harbor Realty
The Gay & Lesbian Review
Rayford Law
Newton Wellesley Family Pediatrics
Saltmarsh Insurance Company
David Scudder
Anne-Marie Soulliere and Lindsey C.Y. Kiang

SUPPORTERS
Anonymous (6)
Nathalie Apchin
Liana Asim
Christopher Avery
Larry Banks
James Barnett and Carolyn Haynes
Kate and Gordon Baty
Robin Bayne
Daniel Belich
Libby Blank
Birgit and Charles Blyth
Sarah Boardman
Hans and Mary Lynn Bohn
Elizabeth S. Boveroux
Stephanie Boye
Colleen Brannen
Martin Brody
David Lloyd Brown in memory of 

Larry Philips
Jason and Sara Brown
Nancy, Meyer, and Samuel Brown
Sam and Deborah Bruskin
The Gregory E. Bulger Foundation
H. Paris Burstyn
Raluca Buttner
Katherine Cain
Cape Harbor Realty
Joyce M. Carnes
Renata E. Cathou
Mary Chamberlain
Carole Charnow and Clive Grainger
Eric Chasalow and Barbara Cassidy
IndUS Pharmaceuticals, Inc.
Chen Yi and Zhou Long
Marjorie B. Cohn and Martin Cohn
David J. Collins
Richard and Ruth Colwell
Fred Cowan & Dr. Richard Gardner
Bruce and Susan Creditor
Roberto Cremonini and Victoria Mills
Donald Crockett
Anthony D’Amico
Anthony De Ritis
Lawrence Devito
John Doherty
Alexei Doohovskoy
Paul Dooley
Avner Dorman
Jeffrey Duryea
Harriett Eckstein

Eran and Yukiko Egozy
Fred Ehrhardt
Lee Eiseman
Joanne D’Alcomo and Steve Elman
Eversource
Jim Farmer and Cynthia Young
Robert Farrell and Kelly Powell
Ellen Feingold
Norman Feit
David and Eileen Felder
Leon-Diego Fernandez
Rachel Freed
Sheldon Gaard
Nancy Galbraith
M. Garber
Alice Adler and Edw S.Ginsberg
Barrie B. Gleason
Ron and Elizabeth Goodman
Joel Gordon
Winifred Gray
Richard Greene
Dan and Mary Gregory
Randal Guendel
Jim Haber and Susan Larson
John and Rosemary Harbison
Stan Harrison in honor of 

Chloe and Sasha Harrison
Bruce & Catharine Harvey
John and Virginia Hecker
Robert J. Henry
Petie Hilsinger
Raymond Hodgdon
Walter Howell and Jennifer Layzer
Selene Hunter
James Kaddaras
Eugene Kelly
Jim Kiely
David A. Klaus
Karl Koehler
Nancy Kougeas
Pat Kroll
Sueellen Kroll
Rayford Law
Brian Leahy
Steven Ledbetter
Paul Lehrman
Bruce and Linda Leibig
The Jennifer Lester and Gregory 

Merklin Charitable Fund
Harold Lichtin
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Daniel Liss
Andrew List
John Loder
Lois Lehrman Grass Foundation
Russ Lopez & Andrew Sherman
Linda Luke
Annette MacDonald
Hugues Marchand
Bob and Sue McNutt in honor of 

Craig McNutt
Jo Frances Meyer
Elsa Miller
Eric Moe
Rosalind Mohnson
Michael Moran
Paul Moravec
Robert and Jane Morse
Louise Mundinger
Martin and Lucy Murray
Therry and Wally Neilsen-Steinhardt
Paul Neumann
Jeffrey Nicolich
Nuchine Nobari
Cecilia Okeefe
Robert Orchard
Kern Ormond
Patrick O’Shea
Peter D. Parker and Susan Clare
Karen J Peirce
Joseph Pennachio
Ronald Perera
Dimitar Petkov
Andrea Pokladowski
Harold I. Pratt
Bernie and Sue Pucker
Robert Pulster and William De Witt
Renaissance Charitable
Djim Reynolds
Gregory Rideout Lee
Lee Ridgway
Sheila Rizzo
Mona and Malcolm Roberts
Mary Roetzel
Julie Rohwein and Jonathan Aibel
Gil Rose
Susan Rose

Victor Rosenbaum
Larry Rosenberg
Mathew Rosenblum
Frederica and James R. Rosenfield
Ruane & Company
Saltmarsh Insurance Agency
Ronald Sampson
Joanne Sattley
Curry Sawyer
Eric Sawyer
Henry Schilb
Elizabeth and Justus Schlichting
David Schneider
David and Marie Louise Scudder
Eli Segev
Paul Shakespear
Robert Shapiro
Vineet and Hillary Shende
David Silva
Anne-Marie Soulliere and 

Lindsey C.Y. Kiang
Eugene Stark
Joel Stein
Gordon and Elizabeth Stevenson
Campbell Steward
Peter Sulski
Susan Feder and Todd Gordon
The Gay and Lesbian Review
In Honor of Adam Lutz
Nicholas Tolle
Paul Tomkavage
Joan Tower
Chinary Ung
Mia D. Unson
Tom Walmsley
Peter Wender
Scott Wheeler
Jerry Wheelock and Elizabeth Wood
William and Anna Jane 

Schlossman Fund
Steven Wolfe
Wendy Woodfield
Beverly Woodward and Paul Monsky
Allie and Todd Young
Nancy Zeltsman

O D Y S S E Y  O P E R A  D O N O R S
We gratefully acknowledge the following individuals for their continued and generous 
support of Odyssey Opera in Annual gifts, as well as relief gifts and ticket donations in 
response to COVID-19 production cancellations. (as of October 2022)

ANNUAL SUPPORTERS
Anonymous (7)
Ryan Allen
Martin Arick
Margarete Arndt
Toby Axelrod and Larry Marks
Jeannine Ayotte
Donald Barker, MD and 

Rosanne Stein
Kate and Gordon Baty
Howard K. Beale, Jr.
Lawrence Bell
Anne Benaquist
Alan Benenfeld and Dan Sarmiento
Lawrence M. Berman
Barbara and John Bishop
Hans and Mary Bohn
Elizabeth S. Boveroux
Stephanie Boyé
Raymond Boylan
Samuel B. and Deborah D. Bruskin
Janet Buecker
Robert Burger
Pauline Ho Bynum
Katherine Cain
Margaret Cain
Cynthia A. Carle
Dr. Renata E. Cathou
Mary Chamberlain
Carole Charnow and Clive Grainger
Paula Chasan
David J. Chavolla
Sharon Clark
Laurie Cleveland
Martin and Marjorie B. Cohn
David J. Collins in memory of 

Gerald C. Merson
Elizabeth Coolidge
Peter V. and Patricia G. Cooper
Jennifer Coplon and Robert Frank
Terry Decima
John H. Deknatel and Carol M. Taylor
Susan Denison
Larry DeVito

Kathryn Disney
Artyom Djanikian
Robert W. Doane
William Docken and Nancy Nicosia
Sheila Donahue
Alexei and Laryssa Doohovskoy
Diane Droste
Peter Dudeney
Sunny Dzik
Helen A. Edwards
Marie- Pierre and Michael Ellmann
Thomas R. Engel
David H. Evans
Kevin Fallon
Jean Fuller Farrington
Nicole Faulkner
Mary S. Fillman in honor of Gil Rose
Dr. Christopher Fincham
Anne Fleche
Paula Folkman
Philip Gambone
Helen Garretson
David Alan Gibb
The Barbara and Robert Glauber 

Charitable Fund
Prof. James A. Glazier
Barrie Gleason
Warren Goldfarb
The Goldsmith Family 

Charitable Fund
Ronald A. Goodman
Winifred P. Gray
Richard E. Greene
Camilla Haase
Anthony R. Hayward
Regina Healy
Susan Heideman
Robert J. Henry
Petie Hilsinger
Leslie M. Holmes
Elisabeth A. Howe
Jesse Huang
Keith L. and Catherine B. Hughes
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Deborah Jokinen
Vikram Kachoria
James C. Kaddaras
Richard M. Kagan
Richard Kellaway
Anne Kelly
Henry T. Keutmann and 

Ilene K. Gipson
Richard A. Kingsbury
Michael Klein
Avi Kogan
Karen Komar
Elena Kostik
Nancy Kougeas
Dr. Jack and Rita Kubert
Jo Hanna Kurth
Nancy Kurtz
Kate and Tom Kush
Lois and Butler Lampson
Nancy Lane
Robert A. LaPorte
Neil J. Lasky
Steven and Mary Lee Ledbetter
Floyd S. Lee
Gregory Rideout Lee
Maryanne Lepp
Susan Lewinnek
Harold Lichtin
Richard Lindzen
Cynthia Livingston in memory of 

Joan Nordell
John M. Loder
Karin H. Ludlow
Marietta Marchitelli
Jesse J. Martin
Susan Martin
Judy Mason
Domenico Mastrototaro
David Mayo
Michael J. and Mary E. McConnell
Wm. Shaw McDermott
John McDonald
Michael and Cynthia McKee
Christine McKenna
J.M. McLaughlin
David McMurtry
Charles Medler
Steve Michaels
Nicolas Minutillo
Rosalind Mohnsen

Karen and Randall Moore Family 
Fund of the Columbus Foundation

Michael J. Moran in memory of 
Francis D. and Marcella A. Moran

Elizabeth Murray
Therry and Wally Neilsen-Steinhardt 

in honor of The Neilsen-
Steinhardt’s Fiftieth Wedding 
Anniversary

Jeffrey Nicolich
Raymond C. Nied
Nancy Nitikman
Nuchine Nobari
Edward Nygren
Jane Osgatharp
David and Stephanie Osser
William J. Pananos
Eugene Papa
Leslie and William Patton
Karen J. Peirce
Joseph Pennacchio
Helen R. Pillsbury
Debra Poaster
Andrea Pokladowski
The Gene and Margaret Pokorny 

Charitable Gift Fund
Anne and François Poulet
Vinay Prabhakar
Mr. and Mrs. Bernard Pucker in 

honor of Sherif and Mary Nada
Wendy and Enid Ricardo Quiñones
Peter J. Reilly
Emily Rideout
Mary Roetzel
B. Joshua Rosen
Victor Rosenbaum
Lawrence Ruttman
Frank Sacks
Cynthia Salten
Joanne Zervas Sattley
Lynn and Mary Schultz
Stephen Sears
Micol Seigel
Stephen and Peg Senturia
Sandra Shapiro and John Kirsch
Marie Shaw
Chuck Sheehan
Susan Sheetz
Ella Shmulevich
Rita and Harvey Simon

Hana Sittler
Dr. J. Donald Smith
Diane Sokal
Joseph Spector
Gordon and Elizabeth Stevenson
Ronald W. Stoia
Charles F. Stone III and 

Theresa M. Stone
Jonathan Strong
Peter Sulski in memory of 

Gillian T. Peckham
Gerard and Mary Swope
Corinne P. and Robert C. Sze
Ann Teixeira
Viola Thomas
M. D. Unson

Peter and Kathleen Van Demark
Eva Vanisova
Robert C. Volante
Rosmarie Waldrop
G. Tom Walmsley
Leslie Warshaw
Jerry Wheelock
Mary Allen Wilkes
Phyllis Wilner in memory of 

Martin Wilner
Dow and Lynne Wilson
Jennifer Winch
Wendy Woodfield
Beverly Woodward and Paul Monsky
Majie Zeller

PANDEMIC RELIEF
Philip N. Alexander
Grace Andres
David Armitage
Jeannine Ayotte
Dongwhi Baek
Jane and Matthew Baronas
Kate and Gordon Baty
Howard K. Beale, Jr.
Dwight Bell
Lawrence Bell
Ann Berman
John and Barbara Bishop
R. Garrett Bliss
Elizabeth S. Boveroux
Kathleen Boyce
Stephanie Boye
Peter Brase
Kathy Brenner
Carolyn Bruse
Samuel B. and Deborah D. Bruskin
Robert Burger
H. Paris Burstyn
Katherine Cain
Margaret Cain
Cynthia A. Carle in memory of 

James Perneski
Renata Cathou
Mary Chamberlain
Arthur J. and Marybeth E. Clark
Laurie Cleveland
Henry Collier
David J. Collins in memory of 

Gerald C. Merson

Polly Conlon
Barbara Conwell
Jennifer Coplon and Robert Frank
John Cornwell
Karen Corsano
John Crimlisk
Andrew Crofts
Warren Cutler
Timothy P. and Lisa Davis
John H. Deknatel and Carol M. Taylor
William Depeter
Larry DeVito
Kathryn Disney
Robert W. Doane
Sheila Donahue
Jill Duff
Elinor Dulit
Robert Echols
Zach Durant-Emmons
Sunny Dzik
Michael and Marie-Pierre Ellmann
Thomas R. Engel
John Engstrom
Kevin Fallon and Jesse Huang
Jean Fuller Farrington
Dr. Christopher Fincham
Caroline Fisher
Elizabeth Forman
Anne Forsyth
Seth Fraden
Donald Franklin
Jackson Galloway
Warren Goldfarb
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2/3/23

UNREQUITED
Full Ensemble
Feat. Katharine Dain, soprano

3/18/23 | 3/19/23

HEARTH
Chamber Music

3/31/23

GLITTERING WORLD
Full Ensemble

4/15/23

LEGACY OF LOVE
Chamber Music

5/12/23

LIMITLE SS
Full Ensemble

9/16/22 | 9/17/22

HOMELAND
Full Ensemble
Feat. Kinan Azmeh, clarinet & 
Dinuk Wijeratne, piano

10/22/22 | 10/23/22

CACTUS
Chamber Music

11/18/22 

MÉXICO LINDO  
Y QUERIDO
Full Ensemble
Feat. Estelí Gomez, soprano

12/10/22 | 12/11/22

DEAR FRIEND
Chamber Music

WELCOME TO A FAR CRY’S 2022–2023 SEASON!

BOLD. JOYFUL . TOGETHER.

Info and tickets at  
WWW.AFARCRY.ORG

TICKETS AT NEPHILHARMONIC.ORG 

Listen, Discover, Connect
Symphonic Dance Party
Annual Family Concert 
Sunday, December 4, 2022  3PM
Boston University Tsai Performance Center

Texu Kim Spin-Flip NEW ENGLAND PREMIERE

Gabriela Ortiz Kauyumari  NEW ENGLAND PREMIERE

Claude Debussy Sacred and Profane Dances 
Olivia Lee, harp  2022 YOUNG ARTIST COMPETITION WINNER

Jean Sibelius Violin Concerto in D minor, mvt. I 
Ayaan Ahmad, violin 2022 YOUNG ARTIST COMPETITION WINNER

Aaron Copland Rodeo: Four Dance Episodes

Tianhui Ng
Music Director

Gabriela Ortiz

Ayaan AhmadOlivia Lee

Texu Kim

Anne Grace
Richard E. Greene
Dudley and Wendy Hamlin
John Haney
Anthony R. Hayward
George and Carla Heaton
Susan Heideman
Beatriz Helguera-Snow
Catherine Henn
Dr. Robert Henry
Petie Hilsinger
Joseph Horgan
Robert Hunter
Robert James
Deborah Jokinen
Robert Willoughby Jones
George and Stacey Kacoyanis
Richard M. Kagan
Beverly Kargir
Anne Kelly
Chelsea Kendall
Maryanne King
Susan Kudlick
Jo Hanna Kurth
Kate and Tom Kush
Yuriko Kuwabara
Butler and Lois Lampson
Nancy Lane
Thomas Lawrence
Marianne Lepp
Adrienne Linnell
John M. Loder
Terence Ma
Reinhold Mahler
David Malone
Linda Markarian
Megan Marshall
Jesse J. Martin
Domenico Mastrototaro
Yumiko Matsuoka
Arthur Mattuck
David Mayo
Catherine Mazza
Michael McAvoy
Marie McDonald
Michael and Cynthia McKee
William Miniscalco and 

Sarah Guilford
Nicolas Minutillo
Mr. and Mrs. Randall E. Moore

Elizabeth Moser
Joseph Nagy
Bill Nigreen
Edward Nygren
John O’Connor
Karen Oakley
Glenn Orlic
David Osser
Theodore Pales
William J. Pananos
Eugene Papa
Henry Paulus
Joseph Pennacchio
Roy and Jean Perkinson
Catherine Peterson
Larry Petrovich
John Pierce
Helen R. Pillsbury
Debra Portmann
Enid Ricardo and Wendy Quiñones
John Rice and Jenne Powers
Marilyn Rackley
Miguel Rodriguez and Barry Hume
Simon Rosenthal
Cynthia Salten
Cornelia Saltus
Joanne Sattley
Stephen and Peg Senturia
Chuck Sheehan
Hana Sittler
Diane Sokal
Eric Stanley
Mary Stokey
Charles and Theresa Stone
Gerald and Mary Swope
Magda Tisza
Nikolay Topilov
Michael Tormey
Mia Unson
Robert Van Houten
Robert C. Volante
Rosmarie Waldrop
Phyllis Wilner in memory of 

Martin Wilner
Beverly Woodward and Paul Monsky
Frances Wright
R. Spencer Wright
Victoria Young
Bertram Zarins
Peter and Susan Zuger
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FULL CATALOG ON DISPLAY IN LOBBY

UPCOMING RELEASES
[1089]

CARLOS SURINACH ACROBATS OF GOD

[1090]

AVNER DORMAN SIKLÒN

[1091]

LEE HOIBY THE ITALIAN LESSON

[1082]

TOD MACHOVER DEATH AND THE POWERS
James Maddalena baritone
Joélle Harvey soprano

Patricia Risley mezzo-soprano
Hal Cazalet tenor

[1083]

JOHN HARBISON DIOTIMA
Dawn Upshaw soprano

“Gil Rose and the Boston Modern Orchestra Project bring greater vitality to 
[Symphony No. 6].” GRAMOPHONE

[1084]

MATTHEW AUCOIN ORPHIC MOMENTS
Anthony Roth Costanzo counter-tenor
Conor Hanick piano Keir GoGwilt violin

[1085]

GAIL KUBIK SYMPHONY CONCERTANTE
“Persuasively performed. Entertaining throughout!” THE WHOLE NOTE

[1086]

ROGER REYNOLDS VIOLIN WORKS
Gabriela Díaz violin

[1087]

JOHN CORIGLIANO TO MUSIC
Eliot Fisk guitar

[1088]

ANTHONY DAVIS X: THE LIFE AND TIMES 
OF MALCOLM X
Davóne Tines bass-baritone
Whitney Morrison soprano
Ronnita Miller mezzo-soprano

Victor Robertson tenor
Joshua Conyers baritone

“And, with the clarion elegance of Davóne Tines in the title role, this is one 
of the year’s most essential, and urgent, opera recordings.” NY TIMES

New from  
BMOP/sound



ODYSSEY OPERA OF BOSTON presents adventurous and eclectic 

works that affirm opera as a powerful expression of the human 

experience. Its world-class artists perform the operatic repertoire 

from its historic beginnings through lesser-known masterpieces to 

contemporary new works and commissions in a variety of formats 

and venues. Odyssey Opera sets standards of high musical and 

theatrical excellence and innovative programming to advance the 

operatic genre beyond the familiar and into undiscovered territory. 

Odyssey Opera takes its audience on a journey to places they’ve 

never been before.

ODYSSEY OPERA STAFF
Gil Rose Artistic Director
Glorivy Arroyo Development and Patrons Relations Manager
Alexandra Dietrich Operations Manager
Linda Osborn Artistic Operations
eeWee Productions, LLC Social Media Management and CRM Services

gil rose, artistic &  
general director

FROM THE CATALOGUE OF ODYSSEY OPERA

FROM OUR FRIENDS AT BMOP/SOUND

Available for 
purchase in the 
lobby at this 
performance or at 
odysseyopera.org 
(Odyssey Opera) 
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Boston Modern Orchestra Project
376 Washington Street, Malden, MA 02148
781.324.0396  |  bmop@bmop.org  |  www.bmop.org 

TH E B O STO N M O D E R N O R C H E STRA PR OJ E CT  
is the premier orchestra in the United States dedicated exclusively to commissioning, 
performing, and recording music of the twentieth and twenty-first centuries. A unique 
institution of crucial artistic importance to today’s musical world, the Boston Modern 
Orchestra Project (BMOP) exists to disseminate exceptional orchestral music of the pres-
ent and recent past via performances and recordings of the highest caliber. Hailed as 
“one of the most artistically valuable [orchestras] in the country for its support of music 
either new or so woefully neglected that it might as well be” by The New York Times, 
BMOP was the recipient of Musical America’s 2016 Ensemble of the Year award, the first 
symphony orchestra in the organization’s history to receive this distinction.

Founded by Artistic Director Gil Rose in 1996, BMOP has championed composers whose 
careers span nine decades. Each season, Rose brings BMOP’s award-winning orchestra, 
renowned soloists, and influential composers to the stage of Boston’s premier venues in 
a series that offers the most diverse orchestral programming in the city. The musicians 
of BMOP are consistently lauded for the energy, imagination, and passion with which 
they infuse the music of the present era. BMOP was selected as Musical America’s 2016 
Ensemble of the Year, the first symphony orchestra to receive this distinction. In 2021, 
Gramophone magazine bestowed BMOP with a Special Achievement Award in recogni-
tion of their service to American music.

BMOP’s distinguished and adventurous track record includes premieres and re-
cordings of monumental and provocative new works such as John Harbison’s ballet 
Ulysses, Charles Wuorinen’s Haroun and the Sea of Stories, and Lei Liang’s A Thousand 
Mountains, A Million Streams. A perennial winner of the ASCAP Award for Adventurous 
Programming, the orchestra has been featured at festivals including Opera Unlimited, 
the Ditson Festival of Contemporary Music with the ICA/Boston, Tanglewood, the Boston 
Cyberarts Festival, the Festival of New American Music (Sacramento, CA), Music on the 
Edge (Pittsburgh, PA), and the MATA Festival in New York. BMOP has actively pursued 
a role in music education through composer residencies, and collaborations with col-
leges. The musicians of BMOP are equally at home in Symphony Hall, Weill Recital Hall 
at Carnegie Hall, and in Cambridge’s Club Oberon and Boston’s Club Café, where they 
pursued a popular, composer-led Club Concert series from 2003 to 2012.

BMOP/sound, BMOP’s independent record label, was created in 2008 to provide a 
platform for BMOP’s extensive archive of music, as well as to provide widespread, top-
quality, permanent access to both classics of the 20th century and the music of today’s 
most innovative composers. BMOP/sound has garnered praise from the national and 
international press; it is the recipient of eight Grammy Award nominations and its re-
leases have appeared on the year-end “Best of” lists of The New York Times, The Boston 
Globe, National Public Radio, Time Out New York, American Record Guide, Downbeat 
Magazine, WBUR, NewMusicBox, and others. In 2020, BMOP/sound won the Grammy 
for Best Opera Recording for Tobias Picker’s Fantastic Mr. Fox.

BMOP expands the horizon of a typical “night at the symphony.” Admired, praised, 
and sought after by artists, presenters, critics, and audiophiles, BMOP and BMOP/sound 
are uniquely positioned to redefine the new music concert and recording experience.

B M O P  B O A R D S  A N D  S T A F F
BOARD OF TRUSTEES
Chris Avery  Co-founder, Boston Smoked Fish Co. 
James Barnett Retired software architect
Elizabeth S. Boveroux, Vice President (retired), Eaton Vance Management
  Treasurer 
H. Paris Burstyn
  Secretary 
Harriett Eckstein
Walter Howell Attorney, McCarter & English, LLP
Rayford Law Principal, Rayford W Law Architecture & Planning
Sam Mawn-Mahlau Attorney, Davis Malm Attorneys
Gil Rose, President Artistic Director, BMOP

ADVISORY BOARD
Mark DeVoto Composer and Theorist, Tufts University
Alan Fletcher President and CEO, Aspen Music Festival
Charles Fussell Composer
John Harbison Composer, MIT
John Heiss Composer and Flutist, New England Conservatory
Joseph Horowitz Cultural Historian, Author
John Kramer Artist/Designer, John Kramer Design
Steven Ledbetter Musicologist
Tod Machover Composer and Director, Experimental Media Facility, MIT
Martin Ostrow Producer/Director, Fine Cut Productions
Bernard Rands Composer, Harvard University
Kay Kaufman Shelemay Ethnomusicologist, Harvard University
Lucy Shelton Soprano

STAFF
Gil Rose Artistic Director
Bailey Hoar Jensen Executive Director
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“One of the year’s most essential, 
and urgent, opera recordings” 

NEW YORK TIMES (OCTOBER 2022)

ANTHONY DAVIS’s seminal opera in commercial release for the fi rst time in 
three decades, and the inaugural release of AS TOLD BY, BMOP and Odyssey 
Opera’s fi ve-year performance and recording initiative.
Purchase your copy and learn more about AS TOLD BY at bmop.org
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 bmop.org | odysseyopera.org | #AsToldBy

GIL ROSE, ARTISTIC DIRECTOR

AS 
TOLD 
BY

HISTORY, RACE, 
AND JUSTICE 

ON THE 
OPERA STAGE

  

www.chameleonarts.org     617-427-8200

inTransforming chamber music.experiences
25 anniversary season th

How silver-sweet sound
March 4-5, 2023 at First Church in Boston4
Edward Elgar  Piano Quintet in a minor, Op. 84 
Thomas Adès  Court Studies from The Tempest for clarinet, violin, cello & piano
and works by David Matthews, Erich Korngold & Ralph Vaughan Williams

Up Close 1: Once upon a time...
with Mika Sasaki and Elizabeth Schumann, piano
Sunday, March 19, 2023, 4 PM at Goethe-Institut, Boston

Maurice Ravel  Ma mère l’Oye & Igor Stravinsky  Petrushka for piano four hands 

Fêtes galantes
April 1-2, 2023 at First Church in Boston5
Felix Mendelssohn  Sextet for piano, violin, 2 violas, cello & double bass, Op.110 
Claude Debussy  Première rhapsodie for clarinet & piano, L. 116
and works by Andrea Clearfield, Helen Grime & Gabriel Fauré

“seriously awesome” - The Boston Globe

N E W  E N G L A N D ’ S  P R E M I E R  W I N D  &  B R A S S  P R O  S H O P

2 3 4  H U N T I N G T O N  A V E .
B O S T O N ,  M A

W W W . V I R T U O S I T Y B O S T O N . C O M
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X: THE LIFE AND TIMES OF MALCOLM X   
ANTHONY DAVIS
2022 — NEW ENGLAND PREMIERE

HARRIET TUBMAN: WHEN I CROSSED 
THAT LINE TO FREEDOM 
NKEIRU OKOYE
The Guggenheim Fellow’s first opera, about a woman who,  
in Okoye’s words, “did great things and survived”

TROUBLED ISLAND 
WILLIAM GRANT STILL 
In time for its 75th anniversary, a re-creation of the original 
production of Still’s opera about Haitian revolutionary 
Jean-Jacques Dessalines, in partnership with New York City 
Opera

FREDERICK DOUGLASS 
ULYSSES KAY
The operatic gem considered by the composer to be his 
magnum opus, not performed in full since its 1991 premiere

THE BRIDGE 
JONATHAN BAILEY HOLLAND
2026 — WORLD PREMIERE / BMOP COMMISSION
A new opera about Dr. Martin Luther King, Jr.’s years in 
Boston and his rise to national prominence

A FIVE-YEAR PERFORMANCE AND 
RECORDING INITIATIVE

FORGOTTEN OPERAS. CURRENT MASTERPIECES. NEW VOICES.


